Cedar and Pine
Reading comprehension: 11.05.2020
Text: Internment by Samira Ahmed
Internment - opening extract:
I strain to listen for boots on the pavement. Stomping. Marching. But there’s nothing. Only the familiar chirp of the crickets, and the occasional fading rumble of a car in the distance, and a rustle so faint I can’t tell if it’s the wind or the anxious huff of my breath. But everywhere it’s the same as it’s always been: the perfectly manicured lawn of Centre Square, the gazebo’s twinkling fairy lights, the yellow beams from the porch lamps at every door. In the distance, I see a funnel of smoke rising into the air.  Most of the town is at the book burning, so I should be safe. Or, at least, safer. 
I don’t measure time by the old calendar anymore; I don’t look at the date. There is only Then and Now. There is only what we once were and what we have become. 
Two and half years since the election.
Two years since the Nazis marched on DC.
Eighteen months since the Muslim ban.
One year since our answers on the census landed us on the registry.
Nine months since the first book burning.
Six months since the Exclusion Laws were enacted.
Five months since the attorney general argued that Korematsu v. United States established precedent for relocation of citizens during times of war.  
Three months since they started firing Muslims from public-sector jobs. 
Two months since a virulent Islamophobe was sworn in as secretary of war—a cabinet position that hasn’t existed since World War II. 
One month since the president of the United States gave a televised speech to Congress declaring that “Muslims are a threat to America.” 
I thought our little liberal college town would fight it longer, hold out. Some did. But you’d be surprised how quickly armed military personnel and pepper spray shut down the well-meaning protests of liberals in small, leafy towns. They’re still happening, the protests-turned-riots, even though the mainstream media won’t cover them. The Resistance is alive, some say, but not in my town, and not on the nightly news. 
Curfew starts in thirty minutes, and this is a stupid risk. My parents will absolutely freak out if they find that I’m not in my room reading. But I need to see David. 
I force myself to walk calmly, head forward, like I have nothing to hide, even though every muscle in my body shrieks at me to run, to turn back. Technically, I’m not doing anything wrong, not yet, but if the police stop me—well, let’s just say they have an uncanny ability to make technicalities disappear. 
Breathe.
Slow down.
If I rush from shadow to shadow, I will attract attention, especially from the new motion-sensitive security cameras mounted to the streetlamps. Curfew hasn’t started yet, and I’m allowed outside right now, but it’s already dark. Even here, where almost everyone knows me and my parents— maybe because of that fact—my heart races each time I step out of the house. 

Comprehension Questions
1. Look up and write down the definitions of each of the words, taken from the text, as listed below; then, put each word into a sentence of your own.

· internment
· census
· registry
· enacted
· precedent
· virulent
· Islamophobe
· Liberals
Make sure you fully complete question one – or you will not understand the text, or the rest of the questions.

2. In the opening paragraph, why do you think the narrator is listening out ‘for boots on the pavement.  Stomping.  Marching.’ Consider the title of the story: Internment, to support your answer.

3. ‘There is only Then and Now. There is only what we once were and what we have become.’

What does this suggest about the narrator’s life and the way in which they live?

4. The narrator explains of changes and situations that occurred over a period time in the USA – where we can assume the narrator lives.  Infer how particular groups citizens may be feeling, due to the things that have taken place. Use evidence from the text to support your answer.

5. What structural technique has been used to emphasise how much has happened over the period of two and a half years? (Clue: look at how the text actually appears on the paper – think about how this part of the information is presented differently from the rest).

6. Find and copy the section of the texts that lets the reader know the narrator is doing something they are not meant or allowed to do.

7. How do we know the narrator is nervous?  Support your answer with evidence from the text.

8. ‘Even here, where almost everyone knows me and my parents— maybe because of that fact—my heart races each time I step out of the house.’

Predict what it might be about the narrator and their family, which causes them to worry about their lives and the way in which they might be viewed?  



